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Y BeTymi po3KpUBAETHCS aKTYyaldbHICTh TEMH JIOCTIIPKEHHS, BU3HAYEHO
3B'SI30K pOOOTH 3 HAYKOBMMH TpPOTpaMaMH, JlaHa OIllHKa CTaHy ii 0OpoOKw,
chopmynbOBaHa MeTa, 3aBAaHHA, OO'€KT, MOpPEeAMET 1 METOIU JOCIHIIKCHHS,
BU3HAYCHO HAYKOBI PE3yJIbTaTH JOCIIKEHHSI, TCOPETUYHE 1 MTPAKTUYHE 3HAYCHHS
OTPUMAaHUX Pe3yJIbTaTIB, HABEICHO KUIbKICTh MyOIIKallli 32 TEMOIO AHCEpTAaLlli.

Poznin  [. «IlepenymoBM BHHMKHEHHSI TeMATHYHHUX KOMILIEKCIB
A03BLLIsS». Po311 MpUCBSYEHUI JOCTIIKEHHIO TICUXOJIOTIYHUX, COLAJIbHUX Ta
CKOHOMIYHMX TEePeIyMOB BHUHUKHEHHS TEMAaTHYHUX JO3BIIBHUX KOMILJIEKCIB.
HaBenenuii ormisiji cy4acHMX CBITOBUX TEHJICHIIIM B MPOEKTYBaHHI TEMaTHYHHX
KOMIUIEKCIB JIO3BUJISI HA OCHOBI aHali3y 3apyODKHOIO Ta BITUYM3HSHOTO JIOCBidY.
BusiBieni ix ocoOmuMBOCTI, MPUWOMH, SKI BUKOPHCTOBYIOTHCS TIPU CTBOPEHHI
TeMaTu30BaHOTO mpocTopy. HaBeaeHl mpukiaau HaMOUTBII BIJOMHUX 1 3HAKOBHUX
TEMaTUYHUX KOMIUICKCIB JTO3BLIIIA.

[Tinposnin 1.1 «AHagi3 HAyKOBO-TEOPEeTHMYHHX JAOCTIAKEeHb» MICTUThH
aHaji3 JiTepaTypHUX jpkepen. Ha mifcrtaBi aHanmizy, y3arajdbHEHHS CHEIlajJbHOI
JiTepaTypu Ta HAyKOBO-JOCTIAHUX POOIT BUSBICHO, IO NMUTaHHS BUHUKHEHHS
KOMITJIEKCIB JIO3BUUIA PO3MVIAHYTI B Mparsix Takux BYeHHX, siK: [lanuenko T.D.,
Kynesnu B.B., Jlecuk O.B., IlpacnoBa B.O., KpaBuenko I[.JI., )KoBkBa O.I.,
Kpmwxkanoceka H.S., Binokons HO.M., bpuu M.T., bepe3ko O.B., €xoB /[.B.,
[Tommyk A.A., Cropoxyk C.C., CymnpynoBuu F.0., Jlybuenko I0.B.,
Kpamapenko M.O., Kopayusiu O.I1., Tperyoos K.1O., Imutpik H.O., JIyGuenko
10.B., JIo6o I.M., Vcrinosa I.I., KomieBcbka O. P., Ta iHmi. JocmimkeHHS

BUSIBWIM, II0 BUBYEHI JIMIIE OKpPEMI AacCHeKTH, IO CTOCYIOThCA apXITEKTYpHU



KOMIUIEKCIB JO3BULIA Ta X TUIOJOTII, MPU bOMY, GyHIaMEHTAIBHUX AOCTIIKEHb
1 peKOMEHIAIIi}l 3 MPOEKTYBAaHHS Ta PO3POOKH TEMATUYHUX KOMILJIEKCIB TO3BULIS 3
ypaxyBaHHSM MOTPeO BCIX 3aIliKaBICHUX CTOPIH Ha Cy4YaCHOMY €Talll He iCHYE.

B pe3ynbrari €TMMOJNOTIYHOTO aHaji3y 3alpollOHOBAHO TaKe TIyMauyeHHS
MOHSTTS SIK TEMATUYHUNA KOMILIEKCIB JO3BIIIISL.

TeMaTUuHMI KOMIUIEKC O3B — 11€ 00’ €KT, MPUMIIIIEHHS, Oy/IiBIIs, Tpyna
OyzaiBenb 1 CopyI, MICTEUKO, 1m0 00'€THaHEe 3araIbHUM KOMITO3UIIIMHAM 33 TyMOM
B €JIMHY apXITEKTypHO-TIPOCTOPOBY CHUCTEMY, IMPHUCBSIUYEHE OJIHIM Teml Ta 3a
JIOTIOMOTOI0 PI3HOMAaHITHUX MPUIOMIB PO3KPHUBAE 110 TEMY ISl BIABITyBadiB.

[IpoBeaenuii aHanmi3 MNepeAyMOB BHHMKHEHHS TEMAaTUYHUX JO3BLIBHUX
KOMILJIEKCIB AK (pakTa Ha OCHOBI TICHMXOJOTIYHUX OCOOJMBOCTEH JIOAWMHHU Ta
cycniibcTBa 3a gonomororo Ilipamiau [Torped Macnoy. 3a pe3yapTaramu aHami3zy
- OyJl0 3alpolOHOBAHO BBEJEHHS HOBOTO KOE(IIIEHTY MJii TEMaTUYHUX
KOMILJIEKCIB JTO3BULISA, 1 - Koe(inienT kopucHoctTi TK/I, po3pobnenuii mexanizm
1 ¢opmyna HOro migpaxyHKy Ta OTPUMaHHMA MEXaHI3M aHaji3y TepuTopli abo
TEMaTUYHOTO KOMILIEKCY J103BULIA 3@ JONOMOI00 TaOJINLI KOPUCHOCTI.

[Migpo3min 1.2 «3apy0ixkauid i BITYM3HAHMI [OCBII PO3BHUTKY
TEMATHYHUX KOMILIEKCIB 03BLLJISI» MICTUTh aHalli3 CBITOBOTO JIOCBIAY
MPOEKTYBAHHS TEMAaTHUYHUX KOMIUIEKCIB O3BULIS, SIKUW TTOKa3aB PI3HOMAHITHICTh
TEM Ta TPUYMH BUHUKHEHHS, a TAaKOX YCMAJIKyBaHHS CYYaCHHX TEMaTHYHHX
KOMITJIEKCIB  BiJl iCTOpUYHUX TpoodOpasiB. [IpoBegeHo aHamiz moOya0BaHHUX
TEMaTUYHUX KOMIUIEKCIB J03BULIA. HasgBHICTH TEMATHYHOTO KOMILIEKCY JO3BLIISA
COpHsiE PO3BUTKY MiICTa Ta PETiOHY, MICTUTh Yy cOO1 LTy 1HQPACTPYKTYypy IS
npuiioMmy Ta 0O0CITyroByBaHHS BiJiBinyBauiB. TeMaTHUHUI KOMILJIEKC 03B 1€ -
BIJIOKpEMJIEHUN pO3BaXAJIbHUM O00'€KT, SIKU CTBOPIOIOTH 13 KOMEPLIHHUMU
IIJIIMA HAa OCHOBI TOMYJSIpHOI TeMu (3 JiTepaTypH, icTopii, KiHemaTtorpada,
MY3UKU TOIIO), sIKa CIYrye 1HCTPYMEHTOM BHOOpY Ta MidoJorizauii mpocTopy,
BUKOPHUCTOBYETHCA B €JIEMEHTaX IW3aliHy CEpEeIOBHINA, CHMBOJII KOMIUICKCY,
aTpakIioHaX TOMIO. AHaJI3 OCHTIKEHHS IO0Ka3aB, M0 TEMATHKy KOMIUICKCY

JO3BULISL MOXKYTh BU3HAYATH MICIIS, TTOB'A3aH1 3 ICTOPUYHUMHU MOAISIMU, TIPUPOJIHI



00'eKTH Ta 3aMOBIAHUKY, OY/IBI1 Ta CHOPYIU, MEMOpialibHI MaM'sITHUKH, BUTBOPH
apxiTEeKTypu Ta MICTOOyAyBaHHS, OpHUTiHAJIbHI I1HXKEHEpHI CHOpyAH, OO0'€KTH,
MOB'sI3aH1 3 JKATTAM Ta MISUIBHICTIO JIIOJACH, TEXHIYHI EKCIIOHATH, IIaM'ITKHU
MUCTEIITBA, apXEOJIOTIYHI MaM'sITKA, HapOAaHI OOpsau, 3BWYal, cydacHi abo
MaifOyTHi 3700yTkM Ta 1H. L[lo6 o00'eqHaTh mromei pi3HOrO BiKY, IepeayciM
3a]ly4UTH JIOPOCIIE HACEJIEHHS SK OpraHi3aTopiB KOPOTKOi CIMEMHOI MaH/ApIBKH,
TOJIOBHA TeMa TMapKy Mae HE TUIBKM pO3BaKalbHM, a W 1HopMaIiitHo-
Mi3HaBaJIbHUN XapakTep. 3aKOHOMIPHICTh Ta MOKIIMBICTh 3aCTOCYBaHHS IIHOTO
METOJly, JO3BOJIA€E OTPUMATH MPAIIOIOUUN 1HCTPYMEHT, SKHH JIOMOMOXE MpHU
MPOEKTYBAHHI TEMATUYHUX KOMILIEKCIB JO3BIIIIA.

[Migposnin 1.3 «Kaacudikamis TeMaTHYHMX KOMILIEKCIB Jd03BLLIA»
MICTUTh aHaII3 ICHYIOUOi THIIOJOTIl TeMaTUYHUX KOMIUIEKCIB J03BULISA. BiH OyB
MIPOBEICHUI IBOMA METOIaMHU:

1. Tunomoris TeMaTHYHUX KOMIUIEKCIB JO3BLLIA, IO cdopmyBayiacs
1ICTOPUYHO.

2. CyyacHa TUIOJIOT1SI TEeMAaTHYHUX KOMILJIEKCIB JI03BLILIS.

[IpoBeneHO aHai3 ICHYIOYMX HANPSAMKIB JUIsi TEMaTUYHUX KOMILIEKCIB
JO3BULISL 1 TPOBENEHO ICTOPUYHHUI aHalli3 I1X YTBOPEHHs Ta €BOJIOII 3a
po3rignaeMuii mepioa 4dacy. YacoBuil MpoMiXKOK OyB B3ATUH 3a 1CTOPUYHUMU

nepiofgamMu B3ITUMH 32 TEOPIEIO ETOX:

Hamri nui (Big ctBopenns [aTepHery g0 Hamumx 1B, 1969 p. - ChoroneHHs);

HogitHilt yac (Bix nmepmioi cBiToBoi BiiiHu 10 CTBOpeHHs iHTepHETY, 1914 p. -

1969 p.);

Panniit HoBwmit uac (Bin Binkputts Amepuku a0 [leproi cBiToBoi BiiiHu, 1492 p.

- 1914 p.);

CepennvoBivus (Bin PyiinyBanns Pumy no Binkputts Amepuku, 476 p. - 1492
p.);

AntuudicTh (Big CtBopenns I[lonicy no PyiinyBanus Pumy IManamu, 800 p. 1o

H.e. - 476 p. H.€.);



- CraponasHni yacu (Bin crBopenns mipamin ['i3u no CtBopenns [lomicy, 2600 p.
1o H.e. - 800 p. 10 H.€.);

- JloicTopuunuii mepion (BiA AaBHIX YaciB 10 poKy cTtBopeHHs Ilipamin ['i3m, sk
nepmoro Tematnanoro Kommiekcy Jlo3simis, 2600 pik 110 H.€.).

Hapeneni mpukimanu icropuunux TKJ[ pi3HMX TeM y pi3HI €MOXH Ta
HAHECEHI Ha CXEMy IJisi 3pYYHOCTI CIPUUHATTA. 3a pe3yJibTaTaMH JTOCIHIIKEHHS
Oynu BUSABIICHI TEMH, IO MOBHICTIO C(HOPMYBAIUCA 32 ICTOPIIO CBOTO iICHYBaHHS 1
MOBHICTIO BIANOBIJAIOTH 3alMTaM CYCIIUIbCTBA 1 Ti, IO 3HAXOAATHCS Ha eTarll
dbopmyBaHHs ab0 TpaHchopMaIllii 1 MOKHA OUIKYBaTH iX 3MiHY Y MallOyTHROMY.

[IpoBenennii ananiz cydacHoi tunosiorii TKJ/[. 3a pesynbratramu aHamizy
OyJ10 3’sICOBaHO, IO Cy4YacHI TEMaTUYHI KOMIUICKCH JO3BULISA PO3AUIAIOTH Ha 11
HalpsIMKIB, KOXXE€H 3 SKHUX MOJUISEThCS M€ Ha MIANyHKTU. IIpoTe HaBIiTh
BPaXOBYIOUU TaKy JPIOHY PO3JJICHICTD - 151 TUTIOJIOTiSI HE TOPUBAE BCHOTO 00CATY
PI3HOMAHITTS] TEMAaTUYHUX KOMIUJIEKCIB JO3BULISA. TaKOXK SIK HEJIOMIK IIi€] CHCTEMHU
- B Hei HeMae rpadiuHoOro BiIOOpa)KE€HHs, MO NOsICHIOBaJIO O Tumnonorito TK/]
BI3yaJIbHO.

Poznin  II. «Mertoauuni acmekTH (yHKUiIOHAJBHOI oOprauizamii
TEMATHYHUX KOMILIEKCIB J03BLLIA» nepeadavae 3aCTOCYBaHHS Py HAyKOBO-
JOCIITHUX ~ METOJIB, 10 (OPMYIOTh METOJOJIOTIYHUN  amapaT JaHOTo
nociixeHHs. [IponpanboBaHuii MexaHi3M poO3pOOKM aHKETH JI COLIAIbHOTO
OMMMTYBAaHHS TPOMAJM 3 METOK aHalmizy MoTped Ta CTpaxiB CYCHIJILCTBA.
Po3po6ieno MeTtoauyHui miAXiA A0 OLIHKA BIUIMBY COIIaIbHO-€KOHOMIYHHMX
(dbakTopiB Ha TeMAaTUYHY (DYHKI[IF0 KOMIUIEKCIB JO3BULIS 1 TPOMUCAHO MTOKPOKOBHI
TJIaH JAid U aHaTi3y.

Po3iOpani Qakropu, 110 BIUIMBaIOTh HAa (OPMYBAHHS TEMATUUHUX
KOMIUIEKCIB J03BULIS, 00’ €KTUBHI Ta Cy0 €KTHBHI OOMEXKEHHS MPU MPOEKTYBAHHI
TK]] Ta po3pobiennii mpuHIUIT 00paHHs 00pa3y MpH MPOEKTYBAaHHI TEMATHYHOTO
KOMILIEKCY J03BLILIIS.

VY migposmini 2.1 «3arajibHa MeTOAUKA MPOBEIEHHSI AUCEPTALiiiHOro

JAOCJTII’KeHHs» BHUKJIAJEHO OCHOBHUM METONOJOTIYHUI amapar HayKOBOIO



JOCTIPKEHHS, KA CKIAJA€TbCs 3 HACTYNMHUX ETaliB: PO3MIIA] MEPEeIyMOB Ta
BUBUYEHHS JPKEpeN MpOoOJIeMaTUKH; BIUIMB KOMIUIEKCHUX (DaKTOpIB Ha TEHICHIN1
PO3BUTKY; BHU3HAUYEHHS OCHOBHOTO METOJOJOTIYHOTO amnapary; BHUSBICHHS
TUTIOJIOTIYHUX OCOOIMBOCTEH, KiIacudikalii 1 TOJIOBHUX MPHUHOMIB; (GopMyBaHHS
OPUHIUIIB TMPOEKTYBAHHA; (OPMYBaHHS TEOPETUYHOI MOJENl Ta NPAKTUYHHX
peKOMeHaIH.

[Iporncano MexaHi3M CTBOPEHHS aHKETH JUIsi OMHUTYBaHHS TpoMaau 1
dbopMyBaHHS TOPTPETY BiJIBiAyBadya, MoOakaHb Ta IMOOOIOBaHbL CYCHIJIbLCTBA Ta
MEXaHi3M CTBOPEHHS aKTMBHOIO MPOIIAPKY JIIOJIEH, [0 MOXKYTh OyTH 3aJIydeHi J10
NapTUCUMNAIIHHOTO MPOEKTYBAHHS, 3alpOIICHI HA TPOMAJCHKI CIyXaHHS TOMIO.
MexaHi3M Moka3aHui Ha peajbHOMY MPUKIIAAl aHKETYBaHHS CYCIUIbCTBA M1 Yac
po3po0OKU MpOoeKTy «EBporneiickka HabepexxHay, 110 po3po0seThes 3a METOJAMH 1
OPUHIIMIIAMU ONMUCAaHUMHU Yy JaHld poOOTi. AHKETyBaHHS Npouuuiu Ouibiie 550
Jq0A€M, 10 J03BOJIsAE 3pOOMTH BHUCHOBOK IPO HOro OO’€KTHBHICTH Ta
XKUTTe3aTHICTh. CIpaBKa Mpo BIPOBAIKEHHS 3HAXOIUTHCS Y AOJATKY A.

[Minposnin 2.2 «MeroauuHuid miaXiag A0 OUWIHKH BIUIMBY COLiaJIbHO-
€KOHOMIYHHUX (aKTOpiB Ha TeMaTH4YHY (YHKLiI0 KOMILIEKCIB [J03BLLIS»
MICTUTh COPMOBAHUI MEXaHI3M Ta YITKY CTPYKTYPY Hii, pyXar4uch 3a SIKOIO -
MOKHA YITKO 1 KOMILUIEKCO MpOaHali3yBaTH Ta CIIPOTHO3YBAaTH BIUIMB COIliabHO-
ekoHOMIYHMX ¢aktopiB Ha TKJ[ Ta Te, AK BOHM 3MIHATBHCS TICIA TIOSIBU
TEMaTUYHOTO KOMIUIEKCY JI03BULIA Ha 0OpaHii JUISHI.

Y miaposaum 2.3 «®akropu, mo BiuBawTh Ha ¢opmyBanHs TKI»
MIPOaHaII30BaHO 00’ €KTUBHI Ta Cy0’ €KTHUBHI OOMEKeHHs npu mpoektyBanHl TK/,
mo Oynau po30uTi Ha OJIOKM 3a BaroMmiCTIO BIUIMBY Ha IPOEKTYBaHHS Ta
pO3pO0NEHUII MeXaHi3M Ta MOCHIIOBHICTh i [Jis aHajizy OOMEXKeHb Mpu
MPOEKTYBaHHI TEMAaTUYHUX KOMIUIEKCIB M03BULIA. Takoxx Oyno po3poOiieHo
npuHIUNU oOpanHs o0pa3y npu npoexktyBanni TKJI. Jlns mporo Oyro
MIPOAHAI30BaHO BU3HAYEHHSI TMOHATTA 00pa3 y pI3HUX IUIOLIMHAX, (inocodii,

MUCTEIITBl, JITEpaTypi Ta JKWUTTI, @ TAKOX BU3HAUCHHS TMOHATTA OO0 €KT SIK



MEPBICHOT BiJl MOHATTS o0Opa3 Ta HABEICHO NPHKJIAA PO3KIamaHHS 00 €KTy Ha
oOpasm.

Po3po6ieno MexaHi3M 1 TIOKPOKOBHMH IUIaH aHallidy OOMEXEHb IpHu
npoektyBaHHl TKJ[. OOMexeHHs, II0 HAaKIaaloThes 1 IX BaroMiCTh PO3JiJeHa Ha
4 Onoxku 3a iepapxiel0 1 BaxiauBicTio: JouunbHicth (ColianbHUM 3amur),
MictoOyaiBHi ymoBH, Tunosoris ananoris, [lo6axanns 3amoBHuKa. KoxkeH 3 ux
OJIOKIB PO3IUISETHCS HA MIAMYHKTH MO KOKHOMY 3 SIKUX MPOMUCAHUN MeXaHi3M
aHamizy. Tak 70 MICTOOYJIBHMX OOMEXKEHb BIIHOCATHCS COIIaJIbHI Ta (hi3U4HI
OOMEKEeHHsI, SKi MOMIISIOTECA Ha OOMEXeHHS 3 OOKy BJIagu Ta CYCIIJIbCTBA Ta
OOMEKEHHS MICTa Ta MPUPOJIU BIAMOBIAHO. B pe3ynpTaTi po3po0JieHO MEXaHi3M
IIMOMHHOTO aHall3y 0OMeEXeHb JTUISTHKH, 1110 TaKOX Ja€ MePBUHHI peKOMEeHaIli 3
npoextyBanHsa TK/I.

BusnaueHo moHATTS 00’€KT Ta 00pa3 y pi3HUX IUIoHMHAX. Po3kiazeHo
oOpa3 o0’ekTa Ha 4YaCTMHH 3 fAKUX MOXHa cdopmyBaTH TeMy, HaCTpiH,
KoH(pirypamito Ta yactunHy atpakuii mis TK/. Sk mpamroe meid MexaHizm
po310paHo Ha MpUKIaAl TBOpY «Bigbmaky.

Poznin III. «IIpuHumMnm i npuiioMu 00’€MHO NPOCTOPOBOI OpraHizamii
TEMATHYHUX A03BLIBHUX KOMILIEKCIB» pO3po0ieH] TpUHIUNU (PopMyBaHHS
dbyHKIIOHATBHO-TUIaHyBaIbHO1 opranizamii TK/I[. 3anpornoHoBaHa ymocKoHajieHa
TUTIOJIOT1Sl TEMAaTUYHUX KOMIUIEKCIB J03BULISA 1 rpadiuHe BigoOpakeHHs i1 st
3pYYHOCTI CipuiHATTA. Po3pobiennii 1 anpoOoBaHU Ha KOHKPETHOMY MPHUKIIAI1
MEXaHi3M 3aCTOCYBaHHS I'OJIOBHOI My3WYHO1 TEMHU Y apXiTEKTypi.

Y migpo3aimi 3.1  «IIlpuHuunu  dopMyBaHHA  (PYHKUIIOHAJIBbHO-
IUIAHYBAJbHOI OpraHizauii TeMATHYHUX KOMILJIEKCIB J03BiLIsD» PO3POOJICHO
MIPUHITUIN Ta TIEPEITIK i, PyXalOuuCh SKUM - MOYKHA CIIPOEKTYBATH TEMAaTHYHUN
KoMIuiekc no3BumiA. [lepenik mii ckianaerscss 3 10 MyHKTIB, KOXEH 3 SKHX
MIPOTIMCAHO B JUCEPTAIliiHINA poOOTI Ta BIANMOBIZAE Ha OAHE 3 KIOUOBHX NMHUTaHb
npu npoektyBanHi TK/I.

VY migposaim 3.2 «HomeHkJaTypa THNIB TeMATHYHMX KOMILIEKCIB

AO3BIJJIS»  3alpPONOHOBAHO  BIOCKOHAJIEHY THUIOJIOTIIO ISl  TeMaTUYHHUX



KOMIUIEKCIB JO3BL/UIA, BOHA CKJIAJAEThCS 3 & MYHKTIB, CEpel SKUX: MPUUUHU
CTBOPEHHS, pO3Mip, TeMa, MPUIOM CTUIII3allli, I[IbOBa ayIUTOpPid, KOHDIryparis,
po3TanryBaHHsl Ta ce30HHICTh. KokeH 3 IHMX MyHKTIB PO3AUICHUM Ha MiMYyHKTH,
KOKHOMY 3 SIKMX mMifiOpaHe Bi3yajbHe BigoOpaxkeHHS. BpaxoByrouu Te, mio 8
MYHKTIB CJiJ] SKHUMOCh YAHOM KOMITOHYBAaTH, & PO3MIIIYBATH iX B PsJl HE3PYUHO -
po3pobsieHo TpadiuHuit MeTon mij Ha3Bow «lleHTaroHIYHA meYaTKay y SKY
3amugpoBaHi BCl TUIONOTIUHI mapameTrpu posriagaemoro TKJ. Takum yuHOM,
TUTIOJIOTISL CTa€ OUIbII 3pO3YMUIO 1 He MoTpedye MNpodUIbHOI OCBITH IS
3aCTOCYBaHHA. 3aBISKHU I[bOMY - IIsl CX€Ma MOXXE€ BUKOPHCTOBYBATHCS HE TUIbKU
apxITeKTOpaMHu, a W I1HBECTOpaMH, MAapKETOJOTraMH, COILIOJOTaMH, BIJIILJIOM
TpoiaXky TOWIO. [ MOkHA po3mimryBatu Ha Bxoxi y TKJ] mis Toro, mo6 joau
pO3yMUIM, IIO0 caM€ iX 4YeKae B cepeAuHl, ado pO3MIIIyBaTH 1i Ha PEKIAMHHX
MaTepiajax A NpuBepTaHHs yBaru. Lle nmomomoxke cucTemarus3yBaTu 1CHYIOUl
TK/, sixi 3apa3 € po3apibiieHuMH, 1 OUTBII AETAIBHO BUBYHUTH iX 3 KOMEPIIHHOI,
COIllaJIbHOT 200 1HIIMX TOYOK 30py. TakMM UMHOM ISl CUCTEMa THUIIOJIOTII MOXE
JIOTIOMOT'TH 1HIIIUM JIOCJI1THUKAM y poOOTI.

VY migpoznini 3.3 «IIpuiioMn 00'€eMHO-TIPOCTOPOBUX PillleHb KOMILIEKCIB
JA03BiJLJIs» BHUCYHYTa TiNOTE3a, M0 TOJIOBHY MY3UYHY TEMY, SIKIIO BOHA ICHYE,
MO>KHA BUKOPHUCTATH Yy apXiTekTypi. [I[poBeaeHO ekcriepeMeHT, Ha OCHOBI HAOMIIbIII
Bijomoro TKJI y cBITi, 3 aHami30M TroJioBHOI Menofii kopmopaiii Jlicued. Ls
MeJIoJlisl PO3KJIaJieHa 3a MPUHIMIAMHU «(OpPTe 1 TMiaHO», MepeBe/ieHa Y BEeKTOPHE
300paK€HHSI Ta HAaKJIaJieHa Ha TrojioBHY amiero JlicHelnenay. 3a pesyiabTaTaMu
EKCIIEPUMEHTY BHUSBUJIOCH, III0 BHCOTa OyJiBeNib, SIKI 3HAXOASITHCA B3JIOBXK
TOJIOBHOI ajiei - Maike cIiBIajia 3 rojioBHOKO Mmenojiero Jicues. Lle miaTBepmkye
KUTTE3AATHICTh JIaHOI TINMOTE3W, 3aBASKH 1d po3poOJieHI peKoMeHallli To
IMIUIEMEHTALlli My3UYHUX TBOPIB Y apXiTEKTypy 3a JOMOMOTOI0 PI3HOMAaHITHHUX
METO/IiB.

[IpoekTyBaHHS OKpEMHX YacTUH, a00 LUIMX KOMIUIEKCIB 3 ypaXyBaHHSIM
LEHTPaJIbHOI MENOll, AKIIO BOHA ICHY€, Ja€ JOJATKOBE 3aHYPEHHsI Y TEMaTUKy

pPO3BaKaIbHUX KOMILJIEKCIB.
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The introduction reveals the relevance of the research topic, defines the
connection of the work with scientific programmes, assesses the state of its
processing, formulates the purpose, objectives, object, subject and methods of the
study, identifies the scientific results of the study, the theoretical and practical
significance of the results obtained, and provides the number of publications on the
topic of the dissertation.

Chapter 1. «Prerequisites for the emergence of thematic leisure
complexes». The chapter is devoted to the study of psychological, social and
economic prerequisites for the emergence of thematic leisure complexes. An
overview of current global trends in the design of thematic leisure complexes
based on the analysis of foreign and domestic experience is provided. Their
features and techniques used to create a themed space are identified. Examples of
the most famous and iconic themed leisure complexes are given.

Subsection 1.1 «Analysis of scientific and theoretical research» contains
an analysis of literary sources. Based on the analysis and synthesis of specialised

literature and research papers, it was found that the issues of the emergence of



leisure complexes are considered in the works of such scholars as: Panchenko T.F.,
Kutsevych V.V., Lesyk O.V., Praslova V.O., Kravchenko I.L., Zhovkva O.I.,
Kryzhanovska N.Y., Bilokon Y.M., Brych M.T., Berezko O.V., Yezhov D.V.,,
Polishchuk  A.A, Storozhuk S.S., Suprunovych Y.O., Lubchenko Y.V,
Kramarenko M.O., Kordunian O.P., Tregubov K.Y., Dmytryk N.O., Lubchenko
Y.V., Lobov .M., Ustinova I.1., Kopiyevska O.R., and others. The research has
shown that only certain aspects related to the architecture of leisure complexes and
their typology have been studied, while there are no fundamental studies and
recommendations on the design and development of thematic leisure complexes,
taking into account the needs of all stakeholders at the present stage.

As a result of the etymological analysis, the following interpretation of the
concept of thematic leisure complexes is proposed.

A thematic leisure complex is an object, a room, a building, a group of
buildings and structures, a town, united by a common compositional idea into a
single architectural and spatial system, dedicated to one topic and revealing this
topic to visitors using various techniques.

The article analyses the prerequisites for the emergence of thematic leisure
complexes as a fact based on the psychological characteristics of man and society
using Maslow's Pyramid of Needs. Based on the results of the analysis, the article
proposes to introduce a new coefficient for thematic leisure complexes, n - the
coefficient of TLC utility, develops a mechanism and formula for its calculation,
and obtains a mechanism for analysing a territory or thematic leisure complex
using a utility table.

Subsection 1.2 «Foreign and Domestic Experience in the Development of
Thematic Leisure Complexes» contains an analysis of the world experience in
designing thematic leisure complexes, which showed a variety of themes and
reasons for their emergence, as well as the inheritance of modern thematic
complexes from historical prototypes. An analysis of the built thematic leisure
complexes was carried out. The presence of a thematic leisure complex

contributes to the development of a city and a region, and includes a whole



infrastructure for receiving and serving visitors. A thematic leisure complex is a
separate entertainment facility created for commercial purposes based on a popular
theme (from literature, history, cinema, music, etc.), which serves as a tool for
choosing and mythologising space, is used in environmental design elements,
complex symbols, attractions, etc. The analysis of the study showed that the theme
of a leisure complex can be determined by places associated with historical events,
natural sites and reserves, buildings and structures, memorial monuments, works of
architecture and urban planning, original engineering structures, objects related to
people's lives and activities, technical exhibits, art monuments, archaeological
sites, folk rites, customs, current or future achievements, etc. In order to unite
people of all ages, especially to attract adults as organisers of a short family trip,
the main theme of the park is not only entertaining but also informative and
educational. The regularity and applicability of this method makes it possible to
obtain a working tool that will help in the design of thematic leisure complexes.

Subsection 1.3 «Classification of thematic leisure complexes» contains an
analysis of the existing typology of thematic leisure complexes. It was conducted
using two methods:

1. Historically formed typology of thematic leisure complexes.

2. Modern typology of thematic leisure complexes.

An analysis of the existing directions for thematic leisure complexes was
carried out and a historical analysis of their formation and evolution over the
period under consideration was carried out. The time period was taken according to
the historical periods taken according to the theory of epochs:

- Modern times (From the creation of the Internet to the present day, 1969 -
present);

- Modern times (From the First World War to the creation of the Internet,
1914 - 1969);

- Early modern times (From the discovery of America to the First World
War, 1492 - 1914);



- The Middle Ages (From the Destruction of Rome to the Discovery of
America, 476 - 1492);

- Antiquity (From the Creation of the Polis to the Destruction of Rome by
the Gauls, 800 BC - 476 AD);

- Ancient times (From the creation of the pyramids of Giza to the creation of
the Polis, 2600 BC - 800 BC);

- Prehistoric period (from ancient times to the year of creation of the
Pyramids of Giza as the first Thematic Leisure Complex, 2600 BC).

Examples of historical TKDs of different themes in different eras are given
and plotted on a diagram for ease of perception. The study identified topics that
have been fully formed over the history of their existence and fully meet the needs
of society, as well as those that are in the process of formation or transformation
and can be expected to change in the future.

The analysis of the modern typology of TKD was carried out. According to
the results of the analysis, it was found that modern thematic leisure complexes are
divided into 11 areas, each of which is further divided into sub-items. However,
even taking into account such a small division, this typology does not cover the full
range of diversity of thematic leisure complexes. Another disadvantage of this
system is that it does not have a graphical representation that would explain the
typology of TKD visually.

Chapter 1l. «Methodological aspects of the functional organisation of
thematic leisure complexes» involves the use of a number of research methods
that form the methodological apparatus of this study. The mechanism for
developing a questionnaire for a social survey of the community in order to analyse
the needs and fears of society has been worked out. A methodological approach to
assessing the impact of socio-economic factors on the thematic function of leisure
complexes has been developed and a step-by-step action plan for analysis has been
prescribed.

The factors that influence the formation of thematic leisure complexes,

objective and subjective limitations in the design of TKDs are analysed, and the



principle of choosing an image when designing a thematic leisure complex is
developed.

Subsection 2.1 «General Methodology of the Dissertation Researchy
outlines the main methodological apparatus of the scientific research, which
consists of the following stages: consideration of the prerequisites and study of the
sources of the problem; influence of complex factors on development trends;
determination of the main methodological apparatus; identification of typological
features, classification and main techniques; formation of design principles;
formation of a theoretical model and practical recommendations.

The mechanism for creating a questionnaire for a community survey and
forming a portrait of the visitor, the wishes and concerns of society, and the
mechanism for creating an active layer of people who can be involved in
participatory design, invited to public hearings, etc. The mechanism is
demonstrated by a real-life example of a public survey during the development of
the European Embankment project, which is being developed using the methods
and principles described in this paper. The survey was completed by more than 550
people, which allows us to conclude that it is objective and viable. The
implementation report is available in Appendix A.

Subsection 2.2 «Methodological approach to assessing the impact of
socio-economic factors on the thematic function of leisure complexes» contains
a well-established mechanism and a clear structure of actions, following which it is
possible to clearly and comprehensively analyse and predict the impact of socio-
economic factors on TEC and how they will change after the emergence of a
thematic leisure complex in the selected area.

Subsection 2.3 «Factors influencing the formation of a TKD» analyses the
objective and subjective constraints in the design of TKDs, which were divided
into blocks according to the weight of their impact on the design, and develops a
mechanism and sequence of actions for analysing constraints in the design of
thematic leisure complexes. The principles of choosing an image when designing a

TKD were also developed. To do this, the definition of the concept of image in



different planes, philosophy, art, literature and life was analysed, as well as the
definition of the concept of object as the original concept of image and an example
of decomposing an object into images was given.

A mechanism and a step-by-step plan for analysing constraints in the design
of TKDs have been developed. The imposed constraints and their significance are
divided into four blocks according to hierarchy and importance: Expediency
(Social Request), Urban Planning Conditions, Typology of Analogues, Customer's
Wishes. Each of these blocks is divided into sub-items, each of which has its own
analysis mechanism. For example, urban planning constraints include social and
physical constraints, which are divided into constraints from the government and
society and constraints from the city and nature, respectively. As a result, a
mechanism for in-depth analysis of site constraints has been developed, which also
provides initial recommendations for the design of TCDs.

The concepts of object and image in different planes are defined. The image
of the object is broken down into parts that can be used to form a theme, mood,
configuration, and part of the attractions for the TCD. How this mechanism works
is analysed using the example of the work The Witcher.

Chapter 11l. «Principles and techniques of spatial organisation of
thematic leisure complexes» develops the principles of forming the functional
and planning organisation of TLCs. An improved typology of thematic leisure
complexes and its graphical representation for ease of perception are proposed. A
mechanism for applying the main musical theme in architecture has been
developed and tested on a specific example.

In subsection 3.1 «Principles of Formation of Functional and Planning
Organisation of Thematic Leisure Complexes», the principles and a list of
actions are developed, which can be used to design a thematic leisure complex.
The list of actions consists of 10 points, each of which is spelled out in the thesis
and answers one of the key questions in the design of a TLC.

Subsection 3.2 «Nomenclature of types of thematic leisure complexes»

proposes an improved typology for thematic leisure complexes, consisting of 8



points, including: reasons for creation, size, theme, styling technique, target
audience, configuration, location, and seasonality. Each of these points is divided
into sub-points, each of which has a visual representation. Given that 8 points
should be arranged in some way, and it is inconvenient to place them in a row, a
graphical method called the "Pentatonic Seal™ has been developed, which encodes
all the typological parameters of the TKD under consideration. Thus, the typology
becomes more understandable and does not require specialised education to apply.
Thanks to this, this scheme can be used not only by architects, but also by
investors, marketers, sociologists, sales departments, etc. It can be placed at the
entrance to a TEC so that people understand what exactly awaits them inside, or it
can be placed on promotional materials to attract attention. This will help to
systematise existing TKDs, which are currently fragmented, and to study them in
more detail from a commercial, social or other point of view. In this way, this
typology system can help other researchers in their work.

In subsection 3.3 «Techniques of volumetric and spatial solutions of
leisure complexesy, it is hypothesised that the main musical theme, if it exists, can
be used in architecture. For this purpose, an experiment was conducted on the basis
of the most famous TEC in the world, Disneyland Paris, and its theme tune. This
melody was decomposed according to the principles of "piano and piano™,
translated into a vector image and superimposed on the main alley of Disneyland.
The results of the experiment showed that the height of the buildings along the
main alley almost coincided with the main Disney tune. This confirms the viability
of this hypothesis, and it has led to the development of recommendations for the
implementation of musical works in architecture using various methods.

The design of individual parts or entire complexes, taking into account the
central melody, if it exists, provides additional immersion in the theme of
entertainment complexes.

Keywords: thematic leisure complex, promenade, design, forte and piano

principle, dynamics in music, pentatonic seal, participation.



